W Robert Rauschenberg Foundation

381 Lafayette Street
New York, New York 10003

Tate Modern, MoMA, and SFMOMA Present
Robert Rauschenberg’s Sixty-Year Career in First Posthumous Retrospective !
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I 1HS06&'Y6(8)" %, IHSY& )+ $HEY%. I" 4GSR First retrospective of "#S%&!(1)($ &, $(- H$" (S/4%!"$
in 2008!"Distinct!presentations "#$%&# &' % () ($(I*#st(pgequently be on view at!MoMA!(I"#$%&—!"#$"%&™ (
4,2017!, and !"#$5an Francisco of I"#$"%&'(&Modern Art!(!"#$%&$'() "#$%&""#$%&' ()& *+,-.
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artists pay homage to, and are influenced by, various facets of his creative "#3%&S'(#)*(#"%&+%&$(!",*-$%&,)(
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had on artists, spanning his contemporaries to emerging artists today. !"# $%"# "&'%"(")*# +%3$",-)# Tte,
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Rauschenberg with three transfer drawings in his Front Street Studio, New York, 1958. Photo: Jasper Johns
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something quite common for artists working today—was!!"#$%&'($)*!+,*,"-*','(."/,*)0,0".$)1"*'(#",$2,-(1,
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"#$%&'()*+,5-#3% lwill present a holistic!!"#$%&')*1+, (#H"#$"%#&' | () *#'+5)%,)-,". $!/%¢¥08er. "#$%%&'&("#
I"#key !"#$%&!'(from! Rauschenberg’s! I"#$!"%1"#3$%&'s” series,! the "#$%$&S'Yill "#3%&!" "#$ %&!"()(
innovative experiments with media appropriation, technology, and performance, !"#$%&&#hetglobal impact of
I"#$'#3$# particu!"#1$%&#()*' %'+, %- | ginerships with " tists across "#$%&'()*+,'(,-.(/,0+-() 1&#+2,

[1"#1Modern’s presentation!will I"#$%& '$()&*%&"+*,$%*($-Ruséhenberg’s "#$%&'(#) which were largely
"#$%&"&()*+),!-)#./012!13&) +&1/-) 12) 4$1'5) 6.%"21!") 7. 888K Carolina,'a hub of artistic innovation and
experimental practice in the 1940’s and early 50’s. During this period, both found materials and images became
integral to Rauschenberg’s visual vocabulary as he began to incorporate newspapers and magazines into his
drawings and prints, and perfected techniques of solvent transfer and assemblage.

Beginning in the 1960’s Rauschenberg!!"#$%&'$()*"+,(+-./0/#%)(!"#works "#$%&$%0'(I") #$%&' & (M "#$% &%
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I"# "#1$%&"#()""#H"#S I"#1$"#1%&'()&*+,$-. Rauschenberg’s work in performance!'which was at the corelof
I"#$% &'% $()% *+,(),(#% &"Hls involvement with performance began with his participation, alongside
choreographer Merce Cunningham, in composer John Cage’s "#$%&#' ()#*#' +at Black Mountain College in
1952. Throughout his career, Rauschenberg not only designed sets, costumes, and lighting for Cunningham
and other choreographers such as Trisha Brown and Paul Taylor, but he also performed and choreographed his
own works such as (#-)*$.'in 1963, and /-0).")#'in 1964.
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